Southern Guilford High School 

AP Music Theory 

Fall Semester Assignment

Greetings to all of you registered for AP Music Theory! Please read through these pages carefully. Over the course of the next few pages, you will find all of your fall semester assignments. (Again, please read carefully.) All of these assignments will require access to a computer and the internet.

The goal of this fall semester assignment is to have you coming to class with the first 5-7 weeks of the curriculum already mastered, as this will allow us more time closer to the exam to hone our ear training skills. To this end, I will be asking you to log on to http://new.musictheory.net to follow the lessons on the site and use the available exercises/utilities as often as possible. Students who score high on the AP exam typically spend a good deal of time on this site (i.e. about the same time you probably spend on Facebook).

The lessons on this site are quite instrumental in developing your “pre-requisite knowledge” for this course. When the first day of the spring semester arrives, if you have not already gone through each of the lessons several times to achieve mastery/complete your fall semester assignments, you will most likely fall behind very quickly. Do not wait until the last minute.
But have no fear! These lessons are expertly designed to guide you through basic theory with clever animations and helpful text. While the actual tangible assignments may not have anything to do with watching/understanding the lessons, I am requiring that you go through each lesson, in order, at least twice. Go slowly through each lesson and do not go on to the next lesson until you feel comfortable with the information presented in the current one. Take this fall semester assignment time to make mistakes and figure out how things work. The instructions within the Assignment pages will guide you to the Lessons if you cannot find them immediately at the website.

Throughout this year, I am sure you will find that I will try to help you out in any way possible. If you have any questions on this assignment, please feel free to e-mail me at battsa@gcsnc.com and I will email you back as soon as I can. Additionally, I will be in the band room frequently over the fall semester for band-related activities, and may be able to tutor you then. Do not wait to ask me questions about the assignment.

In closing, I look forward to a great year! As this is the first time this class has ever been taught at SGHS, I am determined to make it as outstanding as possible.

Sincerely,

Amanda Batts

Director of Bands 

Southern Guilford High School

Fall Semester Assignments
I.
Preparing Your Class Notebook 

A. This is essential for your success throughout the course (and potentially for future success in theory at the collegiate level). 

B. This should be a fairly thick binder (a 2”binder will work well)

C. Insert a pack of dividers (5 should be plenty) into the binder. We will label others as necessary, but will begin with the following Four sections: 

1. Course Work/Assignments
i. This section will be sorted chronologically. 
2. Notes


3. Dictation
4. Sight-Singing 
D. Please creatively design, print out, and put into a sheet protector a paper that states the following:

Your Name 



AP Music Theory 



Mrs. Batts



 2010-2011 



A brief statement about why you decided to take this course. 



What instrument(s) you play (or vocal part you sing)

E. You will bring this binder to the first day of class for grading (Assignment 1) along with all fall semester assignments and these informational sheets.

II. The Grand Staff, Clefs, Note Names, Rhythm/Duration, Time Signatures 

A. You will be responsible for knowing 4 clefs and the notes located on them.

1. Treble Clef (G Clef) 
i. From the bottom up: Spaces – FACE ----- Lines – EGBDF
ii. Voices associated- soprano and alto 
iii. Instruments associated - trumpet, clarinet, flute, etc

2. Bass Clef (F Clef)
i. From the bottom up: Spaces – ACEG ----- Lines – GBDFA 
ii. Voices associated- tenor and
bass 
iii. Instruments associated – bassoons, trombones, tubas, etc.
3. Alto Clef

i. Middle Line is Middle C 
ii. Instruments associated – violas 
iii. Need to know for written examples
4. Tenor Clef 
i. Fourth Line is Middle C 
ii. Looks very similar to Alto Clef 
iii. Instruments associated – sometimes bassoons, trombones, etc. 
iv. Need to know for written examples

B. Lessons
a. Go to new.musictheory.net 
b. Click the Lessons tab. 
c. Go through the first section of lessons (The Staff, Clefs, and Ledger Lines THROUGH Odd Meter) at your own pace as needed. Make sure you are comfortable with all of the material presented to you before continuing on with the following assignment. 

Assignment 2

1. Go to http://new.musictheory.net/exercises/note/xrw999
2. Make sure that the bottom left hand corner (“Remember Score”) says “No” If this is not clicked, then any exercise you bring up will remember the score of the previous exercise, even if the two were not the same. This means that there is the possibility to CHEAT on these assignments. However, we will have a quiz on the first day in class, so it will be obvious to me if you cheated if your scores read 100% but your quiz is anything less than an A.
3. Do 100 Note Names and try achieving 100% accuracy. 
4. Print off results by either doing a “Print Screen” or printing from your browser. 
5. Due January 4th-Bring to me in the Band Room or leave it in the front office for me.
III. Key Signatures

Before I continue, I would like to point out a few things that will be very helpful.

A. You MUST come knowing ALL your key signatures. You WILL have a quiz over this material on the first day of school! Be prepared!
a. To this end, you are required to go to new.musictheory.net and click the Lessons tab to work through the second grouping of lessons (Steps and Accidentals THROUGH Key Signature Calculation). Do so at your own pace, but do not go on with this assignment sheet until you feel comfortable with the information presented in those lessons.
b. Pay special attention to the Scale Degrees lesson, as it covers the special names of each of the scale degrees, and these names are referred to frequently on the exam.

B. Flat Key Signatures in Major 
a. The order of Flats – MEMORIZE - Bb, Eb, Ab, Db, Gb, Cb, Fb, – Be able to list and draw them as they appear on a staff in any clef. 
b. In order to find the name of a flat key you can either:
i. Go back one flat from the furthest flat over to the right. A. Ex. You see two flats, Bb and Eb. One flat back from Eb is Bb, and thus your key is Bb. 
ii. Count down four lines/spaces from the last flat, including the line/space on which the last flat is placed, and check the key signature for the name. Ex. Your last flat over is Db, so you count down four lines/spaces on the staff to A. The key signature has an Ab in it, so your key is Ab. 
iii. Memorize Number of Flats associated with the name of the key.
Assignment 3

1. Go to the following four links:
a. http://new.musictheory.net/exercises/keysig/byh9y
b. http://new.musictheory.net/exercises/keysig/nyh9y
2. Do thirty (30) flat key signatures per clef and try to achieve 100% accuracy on each clef.

3.  Print the screen from your browser when you have finished each exercise with close to 100% accuracy. 
4. Also Due January 4th. You should now have 3 printed completion sheets (1 for notes, 2 for different keys per clef)
C. Sharp Key Signatures in Major 
a. The order of Sharps – MEMORIZE – F# C# G# D# A# E# B# (the order of flats backwards). Be able to list and draw them as they appear on a staff in any clef. 
b. In order to find the name of a sharp key: a. b. c. d. From the last sharp to the right, go up one half step. Draw a note head on that line or space. Look back at the key to see if that line or space needs a sharp. All key names are without a sharp except for the keys of F# and C#.

Assignment 4
1. Go to the following sites:
a. http://new.musictheory.net/exercises/keysig/b98yyf
b. http://new.musictheory.net/exercises/keysig/n98yy
2. Do thirty (30) sharp key signatures per clef and achieve 100% percent accuracy on each clef. 
3. Print the screen from your browser when you have finished each exercise with close to 100% accuracy. 
4. Also Due January 4th. You should now have 5 printed completion sheets (1 for notes, 2 for different sharp major keys per clef, 2 for different flat major keys per clef)
D. Minor Key Signatures Minor Key Relationships can be found two ways: through the relative or parallel Major. 
a. Relative Minor – In order to find the relative minor: Using the Major Key, simply maintain the key signature and instead of starting on the first note (DO or 1), begin on the sixth note (LA or 6). For example, the key of C Major has zero sharps/flats. If you go down to the 6th note, A, you now have the key of A minor. This is also labeled a NATURAL minor.
b. Parallel Minor – In this case, the parallel minor begins on the same starting note as the Major Key. From there, you would lower the third, sixth and seventh scale degrees (b3, b6, b7). For example, if you begin with C Major, lower the third (E), sixth (A), and seventh (B) scale degrees (NOW Eb, Ab, and Bb), you now have c minor. This will also be considered as a NATURAL minor.
c. Natural Minor - This is the minor scale in its most simple form. (b3, b6, b7)

d. Harmonic Minor – This is the natural minor scale with a raised seventh scale degree, both ascending (going up the scale) and descending (going down the scale).

e. Melodic Minor – This is the natural minor scale with raised sixth and seventh scale degrees ascending (going up the scale) and returns to the natural minor form descending (down the scale). 
Assignment 5
1. Go to the following links:

a. http://new.musictheory.net/exercises/keysig/b999b.
b. http://new.musictheory.net/exercises/keysig/n999 
2. Do thirty (30) minor key signatures per clef and achieve 100% accuracy on each.
3. Print the screen from your browser when you have finished each exercise with 100% accuracy. 
4. Due January 18th.  You should now have 7 printed completion sheets (1 for notes, 2 for different sharp major keys per clef, 2 for different flat major keys per clef, 2 for different minor keys per clef.)
Assignment 6
1. This assignment must be completed accurately (100%) and in its entirety to count for a grade.
2. Please double check all your answers AND remember the rules of the different minor scales.
a.  Go to http://classic.musictheory.net  and click Utilities and go to Staff Paper Generator.

b. Print out 6 sheets of Piano staff paper.

c. Write out all 12 major scales with their key signatures from Do/1 to Do/8 and back down to Do/1. (Ascending/Descending) 
- Write out the scale in both Treble and Bass clefs. 
- Use only one system (one grand staff) per scale and whole note for the note pitches.
- Label each scale (i.e. D Major, Eb Major, etc.) 

Example:
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3. Write out all 12 NATURAL minor scales with their key signatures from Do/1 to Do/8 and back down to Do/1. (Ascending/Descending)Write out the scale in both Treble and Bass clefs. 
- Use only one system (one grand staff) per scale 
- Label each scale (i.e. d natural minor, eb natural minor, etc.) 
4. Choose 6 HARMONIC minor scales. Write out all 6 with their key signatures from Do/1 to Do/8 and back down. Use accidentals when needed (7th scale degree).
- Write out the scale in both Treble and Bass clefs. 
- Use only one system (one grand staff) per scale 
- Label each scale (i.e. d harmonic minor, eb harmonic minor, etc.) 
5. Using the 6 other minor scales you did not use, write out 6 MELODIC minor scales. Write out all 6 with their key signatures from Do/1 to Do/8 and back down to Do/1. Use accidentals and natural signs when needed (6th and 7th scale degrees)
- Write out the scale in both Treble and Bass clefs. 
- Use only one system (one grand staff) per scale. 
- Remember that the Melodic minor changes when descending!!!
*Written out scales are due the first day of class- January 24, 2011.  There should be 36 scales total: 12 Major, 12 Natural minor, 6 Harmonic minor, and 6 Melodic minor.  
IV. Intervals 
1. First, go to the Lessons tab at http://new.musictheory.net  
2. Go through the 3rd set of lessons that covers intervals (Generic Intervals THROUGH Interval Inversion). Go through them THOROUGHLY to understand generic intervals vs specific intervals, augmented/diminished/major/minor/perfect intervals, etc.
a. Intervallic recognition is most people’s downfall when it comes to Music Theory! If you cannot quickly and accurately recognize intervals, you will not be able to recognize chords quickly. (If you can’t mix the cement, you can’t build the house.)
Assignment 7 
1. Once you are comfortable with the information covered in the interval lessons, go to http://www.musictheory.net/exercises/interval/dns999ch98dy 
2. Do thirty (30) intervals and try to achieve 100% accuracy. Remember, for each portion of the fall semester assignment. 
3. Print the screen from your browser once it is complete. You should now have 8 printed completion sheets (1 for notes, 2 for different sharp major keys per clef, 2 for different flat major keys per clef, 2 for different minor keys per clef, 1 for written intervals) and 36 Scales
4. Due first Day January 24th 
V. Ear Trainers 

The last trainer/exercise I refer to in the assignments is the Interval Trainer, but there are several more. If you feel confident with recognizing intervals and want to try your hand at chords, go right ahead to the Chord Trainer.

This course does have a large aural component, and it is important to continually develop our ears throughout this course. Additionally, I would like to reiterate that intervallic recognition is most people’s downfall. You must train your ears to recognize differences in pitch as you have already trained your eyes to see different shades of color. Here are some helpful tips to recognize certain intervals:


Minor 2nd – Jaws Theme Major 


2nd – First two notes of a major scale 


Minor 3rd – Beethoven’s 5th Symphony Theme 


Major 3rd – Doorbell (Ding dong) 


Perfect 4th – Here Comes the Bride 


Augmented 4th/Diminished 5th – Sounds evil; “The Devil’s Interval” 


Perfect 5th – 2001 Space Odyssey; Star Wars intro melody first two notes 


Minor 6th – The jumps between notes of The Entertainer by Scott Joplin 


Major 6th – My Bonnie Lies Over The Ocean first two notes 


Minor 7th – Old Star Trek Theme; A Place For Us from West Side Story


Major 7th – Sounds very dissonant and tense, wants to resolve to the octave

You can find more tips like these here:

http://www.people.vcu.edu/~bhammel/theory/resources/macgamut_theory/songs_interval_recognize.html 

* Chose the ones you recognize the best and make your own list*

If the interval ear trainer becomes easy, move on to the chord ear trainer! Skip the scale ear trainer unless you start getting bored with chord recognition.
Assignment 8- Ear Training
1. Go to: http://www.musictheory.net/exercises/ear-interval/998byyy 
2. Do thirty (30) intervals and try to achieve 100% accuracy. 
3. Print the screen from your browser once it is complete. You should now have 9 printed completion sheets (1 for notes, 2 for different sharp major keys per clef, 2 for different flat major keys per clef, 2 for different minor keys per clef, 1 for written intervals, and 1 for ear training intervals) and 36 scales.
4. Due first Day January 24th 
VI. Completing all Lessons 
1.  After your interval lessons, continue on through all lessons. 
2.  Do not go on to the next lesson until you feel completely comfortable with the material presented. 
3. Work your way through all lessons, finishing with Neapolitan 6th chords and Analysis #3. Do so at least twice through. If it becomes boring because you know it all, you’re on the right track. If it still sounds like gibberish, back up a lesson or two and practice what you have learned.
4. Follow the links that I have included. There are specific rules that I have set up for you that you need to follow.  I will post a digital copy of this assignment on the www.sgband.org website under documents so you can follow the hyperlinks there and don’t have to type out the long (and weird) link addresses.  
Assignments Recap with Due Dates:
	Assignment Number
	Task
	Due Date

	1
	Make AP Theory Notebook
	Jan. 24th

	2
	Note Names (100 total times)
	Jan. 4th 

	3
	Flat Key Signatures (30 total times)
	Jan. 4th 

	4
	Sharp Key Signatures (30 total times)
	Jan. 4th

	5
	Minor Key Signatures (30 total times)
	Jan. 18th

	6
	Written Out Scales (36 total on Grand Staff)
	Jan. 24th 

	7
	Intervals (30 total times)
	Jan. 24th 

	8
	Ear Trainer (30 total times)
	Jan. 24th 


Remember assignments 2-5 and 7-8 should be printed from your browser when you have finished each exercise with 100% accuracy or as close as possible.  
Please email me or come by if you have questions.  Music Theory is based on building blocks so we need to secure the foundation with this material before hand in order to cover all the topics for the AP Exam May 9th, 2011.

Thanks,

Amanda Batts
battsa@gcsnc.com
Solfège- The system of syllables used when singing. The syllables are: Do, re, mi, fa, sol, la, ti, do. If you’ve ever seen The Sound of Music, you should know this. The syllables refer to numerical scale degrees – i.e. the numerical order of notes in a major scale.


Example: In C major: C=1=Do, D=2=Re, E=3=Mi, etc.











